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As Bush and Blair have discovered,

a revolution can't be imposed from above
~it has to come from the grass roots. The
rise of dancehall music was a revolution
from the ghetto roots. Every yard had a
sound system, and eventually the sounds
they chose would come to rule reggae
music woridwide - and influence almost
every other type of music.

Each sound system had its own selecter
{the man who chose the music), operator
(the man who did the physical putting on
of the records — and the taking off when
it came to a rewind), and a posse of DJs
(rappers) and singers. These latter could
rise through the sound system ranks from
sireet comer to huge soundclash, building
afollowing as they went along. Eventually
they'd hit Jamaica's studios, and if they
were lucky, the charts.

The reggae business began this way -
the first record producers were sound
men. In the early 1980s, when reggae
needed to retumn to its roots after the
demise of Bob Marley and a series of
Jamaican economic setbacks, s0 a new
generation of stars and producers once
again emerged from the sound systems.
And the man who understood the process
best of all, one who was both a sound
man and familiar with the workings of the
King Jammy.

Just as Treasure Isle and Studio One had
in the '60s, and Channel 1 in the '70s,
then surely, King Jammy’s studio ruled
reggae in the 1980s. His HQ, in the fierce
Waterhouse ghetto district of Kingston
11, was a constant source of supply for
the greatest in ragga sounds - and still
has a major part to play today. With a 20-
year history in reggae music, Jammy's
emergence as the boss producer of the
mid-80s was a result of his ears being
attuned to all the major developments in
Jamaican music and filtering those

thiough the then-new digital electronic
sounds. That's why Jammy's sound was
so successful - you can hear all of reggae
in it, not just the sound of the moment.
Hence, on tunes like Junior Delgado’s
scorching ‘lllegal Gun’, you're catching a
piece of the mid-"70s rockers sound in a
new context. in Home T's ‘Don‘t Throw It
All Away’, there's a taste of the stately
sounds of rocksteady. And when it came
to dancehall business, none could hold
down a roughneck riddim like Jammy, as
any number of his titles testify.

Uoyd “Jammy™ James began his musical
life as an electronics wizard in the 1960s
and ran his own sound system before
leaving for “foreign” at the start of the
70s. On his return to Jamaica in 1976 he
stepped into the shoes of dub pioneer
King Tubby as engineer at his studio. Then
modestly known as Prince Jammy, his
brilliance at the mixing board led him, via
a string of acclaimed dub albums, to
launch his own rootsy label, Jammy's. His
productions made stars of Black Uhuru
and kept the careers of such luminaries
as Yabby U and Hugh Mundell bubbling
hot.

By the time Jammy had opened his own
studio at 38 St Lucia Road, Kingston 11,
in the same ghetto where he had made
his name at Tubby's studio, he was already
a formidable figure in the music business.
His sound system was on the rise again
and the Jammy's label helped the nascent
dancehall scene grow up with a string of
hits from Half Pint, Johnny Osbourne,
Sugar Minott, Junior Reid and many more.
While other producers like George Phang
and Henry “Junjo” Lawes were more than
matching Jammy in the popularity stakes,
that was all to change in 1985 when the
great man unleashed a musical revolution
that still resonates in reggae to this day.

There had been Jamaican records
featuring drum machines before — Bob
Marley, Lee Perry and others had tried
them. But when Jammy's unleashed
Wayne Smith's ‘Under Me Sleng Teng’ in
February 1985, it blew the old style away.
This was not an electronic drum beat
used to impersonate a band. it was a
complete and powerful thing in itself,
unashamed to call itself electronic - or
“digital” as the new style would be called.
Created on a little Casio keyboard, the
unapologetically raw sound was the first
tremor from which a ragga earthquake
would erupt. From this point on, Jammy
would not bother with a band any more
—and the rest of reggae would follow his
radical lead. But Jammy had two
advantages: he had been steeped in the
music since the early ‘60s and his
technical brilliance meant he always
managed to get the most out of musical
machines while others struggled.
Whenever there is a revolution, there is a
backlash. Old-style musicians, singers,
sound men and lovers of so-called
“classic” roots reggae declared this new
vibe an abomination. But the stone that
the builder refused has proved the
oomstonefureveqym:ngma'mas

excitement that Jammy's digital ragga
created.

Jammy not only teased great
performances out of veteran stars like
Johnny Osboume and Horace Andy,
allowing them to feel at ease with the new
sound, but did much to establish new
talents like Shabba Ranks, Admiral Bailey
and Cocoa Tea. Promoted from Prince to
King, his sound system, King Jammy's
Super Power, became one of the biggest
reggae music had ever seen. Jammy was
on top of the reggae world.

Part of the success was down to his
shrewd ear for talent, which extended to
his choice of backroom staff. Engineer
Bobby Digital (Robert Dixon, the original
Bobby Digital, no relation to the later Wu-
Tang variety), created a crisp yet warm
Jammy's sound. Mikey Bennett, of the
vocal group Home T4, did much of the
iting and proved an adept amanger
in this hitherto unexplored musical field.
And Steely & Clevie (Wycliffe Johnson

at Studio 1 andTullGung But the most
important factor was that Jammy had
been a sound man for years and extra
years - an intimate knowledge of

aweek at some points — and still couldn't
get enough. Jammy's albums, chiefly
issued on his own label and a series of
imprints owned by Count Shelly’s World
Enterprise company, ruled the reggae
charts. It was the Studio One of its era,
creating magnificent digital rocksteady
or tough sound boy ragga that still rocks
today on revival repress 45s. At the heart
of it was the genial figure of Jammy
himself, sharp little moustache, gentie

graduate from reggae’s school of hard
knocks.
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Uncle T label, and his son founding the
John John label. It wasn't so much a
business as a dynasty. When roots music
came back into fashion, to be followed
by bashment, Jammy was equipped for
both. His hitmaking skills still flourish
today, although the second half
of the '80s and the start of the “90s, the
era covered by this collection, remains
Jammy's golden period.

So rewind to that time and hear once
again the sound that created the ragga
revolution. It was a time when the sound
boy ruled and a gunman lyric could shock
the world - yet these tunes mostly sound
pretty innocent compared to the horrors
of today. These Jammy’s classics will still
rock you and, in every note, will tell you
why Jammy is the King.

lan McCann
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1. Wayne Smith - UndereSlﬂ'gTang
ith) Greensleeves

The tune that started the entire digital era.
Said to have been created on a little Casio
keyboard by singer Noel Bailey with Wayne
Smith in attendance to supply the lyric, or
alternatively, to have been found as a demo
rhythm on the same model of keyboard by
Tony Asher and then voiced by Wayne. Either
waymeh.newasbmugmm.lamnywln

then unleashed version after version of it with
different vocals. How did Jammy know it was
a hit? By testing it on his sound in a dance at
the start of 1985.

2. Tenor Saw - Belly
(Bright / James) Greensleaves Publishing Lid. @ Jammy$.
Records. Produced & Amranged by King Jammy.

Best known for ‘Ring The Alarm'’, here's
another dancehall classic worthy of similar
status from the late Clive Bright, aka Tenor
Saw, riding ‘Sleng Teng' again.

3-”“"’5*, Big Belly Man
Bailey) Greensleeves

Some 1987 advice for budding rivals
from the ever-friendly, admirable Admiral.

Major Mackerel had an all-too brief period of
stardom in Jamaican dancehall; this duet with
another talent who spent too little time at the
top, Colin Roach, was one of several gag-
filled 1988 ragga hits on the subject of duppies
- ghosts or evil spirits!

The Dibby Dibby craze of 1987 mocked
wannabes. You could be a Dibby Dibby DJ,
a Dibby Dibby woman, a Dibby Dibby sound
boy - if you were unlucky. Daddy Lizard was
yet another chatting talent who had the vibes
for a while without ever quite getting his due.
7. Papa San - Watch Watch

{Papa San) Copyright Control. ® 1989 Jammy$ Records.
Produced by King Jammy. Aranged by King Jammy
and Steely & Clevie.

One of the ragga era’s most amusing

Papa San could knock out a slyly humorous
or rude tune with ease, cutting classics with

Winston Riley, London’s Fashion records and
Philip “Fatis” Burrell, as well as Jammy's.
“Watch Watch', from 1989, is maybe his finest
recording for Jammy - listen to that bristiing
drum line.

Greensleeves
Records. Produced & Amanged by King Jammy.
Glen Holness, aka Nitty Gritty, was just 33
when he was shot dead in New York in 1991.
One of the brightest stars of the mid-80s
Jammy’s stable, Nitty Gritty took a Jamaican
folk saying and made it into one of the biggest
ragga hits of 1985.

&Jﬂlﬂwm-ﬁmﬁ

mnow,mglm&cmru

MIMWWO1WW
Records. Produced by mmwwm
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The story goes that Cocoa Tea, Jammy's
dreadlocks singer of choice, was voicing this
tune in the Autumn of 1988 and waiting for a
particular DJ to amive at the session. The DJ
never showed, so engineer Bobby Digital took
the mic in the studio for the first time and
rocked the place. The result was a unique

slice of reggae history.

11. Admiral Tibett - Them

(Adrniral Copyright Control. © 1989 World
Records. & Aranged by King

The sweet-voiced vocalist usually gave his
songs a rootsy vibe, but he came out of the
dancehalls as this 1989 soundclash lyric
makes clear. Nice use of the 'Real Rock’
bassline too.

One of the keynote recordings in the rise of
Rexton Gordon, aka Co-Pilot, aka Shabba
Ranking. Shabba, who made his first recording
in the 70s as a roots DJ, was rapidly heading

at the time this little cracker was
released in 1987. However, Shabba was not
Jammy’s main DJ back then and flourished
further when both he and Bobby Digital moved
their considerable talents elsewhere.

1a.lign|ru'| From Mi Hold Him

for a time, giving it his all on any number of
riddims and subjects, whether in combination
with a singer or fiying solo as on this 1991
attack on a particular rival, ‘From Mi Hold
Him'. He was among the first to completely

and Steely & Clevie.
Mikey Bennett stops writing and arranging
for a moment in 1988 to knock out this

The rhythm is one of Jammy's complete
classics and also supported maybe a dozen
other cuts.

15. Red Dragon - Do The Della Skank
{Red Dragon) Madin Music. @ 1987 World Enterprise
Records. Produced & Aranged by King Jammy.
The Della was a dance craze in Jamaica for
a few short months in 1987 and this angle on
it was delivered by Red Dragon, chatting star
of the Stone Love sound system and brother
of friendly rival Flourgon.

16. Chaka Demus - Kuff
(Chaka Demus) Copyright Control. ® 1987 Worid

i & Amanged by King
Jammy.

Like so many of his rivals, Chaka, another of
those vying for the crown of Jamaica's nuling
rapper, had to wait for the combination style
ing teamed with a singer, in this case Pliers)
to bite before he reached a commercial peak.
However, as a solo star, he was certainly huge
in JA, and this 1987 dissertation on the Kuff
(ie, a punch) craze sold strongly.
17. Red Dragon - Duck Dance
(Red Dragon) Madin Music. ® 1988 World Enterprise
Recors. Produced & Arranged by King Jammy.
Mr. Dragon breathes fire into another dance
craze in the late ‘80s pre-bogle era. There
was an entire album of this one.

18. Pinchers

19. Cocoa Tea, Home T & Shabba Ranks
- Who She Love

(Gordon / Bennett / Scott / James) Greensleeves.
Publishing Ltd. ® 1988 Worid Enterprise Records,
Produced & Arranged by King Jammy.

While other combination records had existed
going way back into the ‘70s, this record,
pitting a singer (Cocoa Tea), a vocal group
(Home T) and a DJ (you know who) bust the
craze wide open. A piece of musical perfection,
with bits of an old tune mesting the new style
and all three parties battling over one utterly
desirable dancehall diva. Why this was nota
pop hit in 1988 is just unfathomable.
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1. Echo Minott - What The Hell

{Echo Minat) Crecle Music Lid. @ 1986 World Enterprise
Records. nmmbym\gmmmmw
Jammy and Steely &

The What The Hell phenomenon in 1986
was one of the early indicators that the new
roughneck sound was here to stay. Echo
Minott was one of several youths who owed
amummmﬂmm
1o the then-huge Sugar

Sister June's eminently sensible but

violent reply to Echo Minctt's original treatise.
Ouch!

3. Junior Demus - Miss

Monteith
{Junior Demus) Copyright Conirol. @ 1989 Uncle “T".
Produced by T. James.

Although by his name you might assume the
young Mr. Demus to have simply appeared
i of

under-appreciated chatter
had a rootsy lyrical style all his own. ‘Miss
Monteith' cut for the Uncle T label in 1989,
is a little gem worthy of Outiast.

4. Junior Tamlins - Behind The Wall

Just as Tracy Chapman’s debut album was
a huge hit in pop, so too were her songs in
reggae, with ‘Behind The Wall’ getting a lick-
over from several artistes, including this 1988
interpretation by a member of the veteran
Tamilins vocal group,

5. Charlie Chaplain & Cocoa Tea

- Give Thanks

(M. Bennett / C. Bennett / C. Scott) Greensleeves
Publishing Lid. ® 1988 Jammy$ Records. Produced
?mmmwmmaﬂm

No, not that Charlie Chaplin. This one was
one of the pioneers of the dancehall scene
and, teamed on this post-Humicane Gilbert
outing with the dreadlocked Cocoa Tea, there's
no way you could laugh. One of several
“rebuild the nation” tunes released within a
week of the disaster in September 1988.
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Mackerel in militant mood, sorting out the

alot of talent and won a certain amount of
added fame when his ‘Madman' single was
adapted as the theme of the movie ‘The
success than he achieved.

9. Admiral Bailey - Boom Youth

(Admiral Bailey) Copyright Control. ® 1988 Jammy$
Records. Produced by King Jammys. Arranged by
Firehouse Crew.

Bailey turns his attention towards the kids
and tells them to abandon their arms in this
1989 rocker.

10. Courtney Melody - Poor People

{C. Melody / M. Bennett) Copyright Control. @ World
Enterprise Records. Produced & Amanged by King

Another cut of the ‘Who She Love' rhythm

in the mid-'80s, one of the new youth who
took on ragga rhythms with as much energy
as the electronics could generate. Working
for Techniques, King Tubby and Jammy
among others, he fell out of favour as rapidly
as he rose - a real shame, as ‘Poor People’
shows that he had more to offer.
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11. Hopeton Lindo - Ghetto Tenament Yard
Copyright Control. © 1988 Jammy$

Hopeton Lindo grew up in a ghetto tenement
yard himself and was encouraged by the late
Dickie Burton, a rootsman who made one

brilliant record (‘God Is Watching You') before

off to the same degree.

12. Cocoa Tea - You Must Unite

(Cocoa Tes) Copyright Control. © 1988 Jammy$ Records.
Mwmmmmmam
and Steely &

Calvin Scott made his first record as a child
in the early 1970s. By the time he was grown
up he was a star in the ghetto as Cocoa Tea.
“You Must Unite’ is just one of a heap of fine
tunes he cut for Jammy in 1988.

More roots, this time a re-working of Alton
Ellis' ‘Back To Africa’, from the man with a

Junior “Jux” Delgado, one of the perennial
roots figures in Jamaican music, had one of
his purple patches in the mid-to-late ‘80s,
exemplified by this powerful examination of
guns in the ghetto, That keyboard lick at the
startis so funky, and Jux's fyric and 110 per
cent vocal commitment make it clear that the
biame for blood-letting does not entirely rest
with the so-called bad boys.

15. Horace Andy - Live And Save Life

The then ex-Studio One and future Massive
Attack legend was one of the first of the older
stars to really get o grips with the dancehall

One from Jammy's brother label, Uncle T. Pad
Anthony hit the scene in 1986, largely through
his work at Jammy's, and became a familiar
name - maybe too familiar, as his talents were
pretty much taken for granted. The militant
rocking of *Musical Sample’ hides a serious
message.



